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“Heart That Sees”

Reveals a Heroine

Touching Story in the Films

of the Devotion of a Blind
Girl to Her Lover.

Ina“‘Fair Exchange'  Another

Love Story Is Told of a
Fickle Girl and a
Faithful One.

T. N. Heffron, of the Thanhouser Las

Angeles forces, was the director who

put on “Marble Heart,” the two-reel
film. It is the story of a heartles:
woman who jilts a sculptor, from the
play by Charles Marguerite
Snow played the jilt and James Cruze
the jilted. The subject tends to shaw
that woman prefers riches to talent, for
the sculptor who woos the beanty is
highly artistic—on the style of moving
picture directors—and the man she weds
has scads of money, but little else
- L] -

“The Heart that Sees” (Imp)—King
Baggot, a hunchback, i= the greatest

Selby

optician in New York. He is charitalile
to the ppor and very sensitive af his
deformity, With all s goodness no

woman has ever loved him.  He takes
an interest in the case of a poor blind
girl and gives her and her brother a

home with himee!lf and mother. The

The Great Classic Dramas of
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I & recent aterview with him recently
Mr. Adolph Zukor, President of the
Famous Players, revealed himseli as a
real tvpe of this rare person.

¥
The thing that appeals most strongly
th him in hie work of producing fan
]" us plays by famous players in motion
mictures, 15 that he is preserving tor all
| time the great achievements on the stage
[0 and actresses whose names
alone might atherwise be the only me-
mento left us some day, just as the

actors

oculist and the blind girl learn to love
cach other. He tries to keep his de-
formity from her, but she discovers it|
with her sense of touch, unlicknown to

(| = J

Ros=ana Logan
(Relinnoe)

Bim. Fe finally restores ler sight and
15 about to leave the country =a that
she may never see him as he is, but she
tells him she has long known of his
dishgurement and that it will make no
difference i her love for him, because
aiter all, “The Heart Sces Best.”

- - -

“A Fair Exchange” (Victor}—A rich
young man 15 attached to s father's
stenographer. Knowing her character,
the father objects, disowning his son
when he persists in his attentions to the
girl. In the grip of poverty, the girl's
true nature is disclosed, and the gentle-
ness and goodness of her sister is re-
vealed. The insincere girl finally rejects
her lover, who i= aided by the good sis-
ter. Father and son are reconciled, the
latter realizing (hat he had chosen the
wrong sister.  An embezzling elerk in
the father’s employ finds favor with the
fickle girl; and an elopement i< arranged.
Through an error, the elopers casry
Away a suit case containing embroider-
ing. The other ¢ase, containing the em-
bezzled funds, is kiiowingly restored to
the rightful owner by the sincere sister.

L] - -

“Billy's Adventure™ (Gom)—Violet
Horner is in love with Billy Quirk, Her
father dislikes Bill and tell this to Bill's
father. Incensed at this, the elder Quirk
hets Violet's dad that e (Horner) will
Lieg Billy to marry his daughter. Horner
takes the bet. To keep Violet away
from Billy. she is sent to a boarding
school  Bill, disguised as a girl, gets
into the same school and nearly wrecks
it. The ruse is discovered by the prin-
cipal.  Biily persuades Violet to elope
with him, and while running to the par-
con, they bump into her father, who
calls an officer. but THil gives the cop the
shp. Later, Mr. Horner gets a letter
fram his old friend, Capfain Spar (who
has settled in the Canary [slandsy, tell-
ing that hiz san, the FPrince, will call.
Violét steals thise letter and shows it to
Billy, who concetves the wlea of hiring
a counle of tranfps. He makes them up
as Zule slaves, and himseli as the
Prince. In this disguise they go to the
Horner home, where they get dad’s
goat. Pa llorner ‘phones to Billy's dad
to have Rilly come over to marry Vialet,
and collect the wager that the young

Adolph

FAMOUS PLAYERS
PRESERVE THE ART OF '/
GREAT DRAMATIC STARS

the Past and Present Will Soon

Be Placed Within the Means of All,

AS -
A 18

Zukor believes that the film 15 a

more eligquent and accurale medium for |

interpreting great stories and great
dramas than the stage itself On the
latter,” he says, “much of the story
| miust be omitted from the setting for the
sake of saving time; and, furthermore,
la lot of sitwations which are only de-
| scribied in the book ean readily be shown
mm a rapid series of pictures

“A succesnion of pictures 15 maost
|-.'|','1T llr'—rrr;\'u. n of a tram of thoughts.,
The motion picture is, therefore, a con-
| innous series of thought illustrations,

e

Zukor

~.
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/An Ange] That
Proved Very Human

Thanhauser Film of Strong
Dramatic Interest.

One of the first acts of C. J Hite, in
his added office of managing director of
the Majestic Company was the signing
of a well known actor. Mr. Hite is
widely known for his ideas and enter-
Pris
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“"Angel of the Canvons" (American)
—Jim Beverley was an untrained, nat-
ural artist His sweetheart,
often visited him while at work in the
mountains, but never <.'ﬂ‘rnf11:t-:!;: S3m-
pathized with his waork wanted
s whole love and attention.

Bill Hogan was much heloyed by
Pretty Carrie
love with Madge, ignored her

Madge,

She

but he, being also in
Bill
felt that Jim's ability to paint was
what had won Madge's heart

- . .

In a cosy part of the canyon lived
charming Pauline, commonly called
“The Angel of the Canyon,” because
of her many good dewd
ligers. One morning she caw t)
tist at work with Pretty Madge gaz-
mg petulantly at liis cianvas. She saw
them quarrel, Madge fiv toward the
house, and Jim turn angrily toward
his work. Then she stepped close
beside him and he, thinking it Madge,

for the vil-

My Ladies’ Boot
{Majestic)

The

Tl

Country Cousin - 13
(Nestar)

great stars of the past. hefore the davs|
of motion pictures, passed 1o time into
mere dim memory pictures in the minds
of those of the last generation who wit-
nessed them

A Mr. James K. Hackett says, it his
comment an his oewn wark i “The
Prisoner of Zenda,” “Up to the present
time it has been impossible to perpetn-
ate the art of the player. The sculptor
has left his enduning tewch on bronze |
and marble ; the painter on canvas: the
writer an the printed page ; Bt wnti! the|
marvel of the motion pieture came, the|
actor’s art has remained only a vague |
impression of fnaccurate memory |

“"Now far the first time the visunl
half of the actor’s are, we hope may Le
made ta last. T say visual half, because!
the plaver cdan only appeal W two
senses, sight and hearing, and unferta- |
nitely it 15 as yet gmpossible to =)n-'hr‘f--i
nize sight and sound.”

Besides the inspiration r Zukor
finds in preserving these great works !
for posterity, he 1s filled with enthusiasm
al the thought of the benefits as well as
the pleasures derived by thait immense
part of 1he population whom circum-
stances have hitherto excluded from the
privilege of seeing the Lot wark an the
stage done by the best actors in the best
plays that have been written

“If I had my reward far this work”
he said, "anly in the opportunity it gives
me for presenting these masierpicces in
a form which puts them within the
means of even the poorer classes 1
should feel that my labor was more than
worth while ™

"The Prisoner of Zenda” which was
Daniel Frobman's and Mr. Zuker's
greatest success, entertained tens of
thousands, and it is predicted the flm
production will continue {a entertain
millions. It will 1our the world, and be
within physical and fibancial use of all 'l

M

Dolores Cassinill
{E=sanay)

direct, luad, graphic, vivid Tt is
the mirror of the incidents and
emotions it portravs—a  moving

train of thoughts. The mirror can
describe an article more perfectly
than the most complete and com-
prehensive lanpuage of words ean|
mdicate—and the eyve 15 the human|
mirror, [

“We realize
vast value of
as an educatio
to utihize W as an
a wider and deeper
ter element of mode
ductions and the more
tures of the contemporary

As a matter of fact, the motion pic-|
ture 15 destined to he an active agent|
of improvement in standards all along |
the line. Tts success will more and|
maore depend wpon 1ts improvement
from a Iiterary, artistic and mechan-
1al standpoint than upon g :lrl"fl'-!
tising, sensational features, exagge-|
rated press notices and the thonsand|
other tactics used by theaire a sencies |
to attract the patronage of the public

The motion picture has also done won-
derful work in exacting from the ae-
tore and aclresses who periorm before
the camera a perfection of mosvement
and expression that the =tage scldom
expects except from its great stars
Paint and powder. tricks of voice and
movement, the glamour of light and|
color and painted =cenery help out on
the regular stage when the perform-
ers themselves fall short in their art,
But on the screen these artificial
agents play no part whatever, The
performers must have expressed them-
selves in their different roles before
the camera with periect simplicity and
grace of movement, without the lc;l-—t
exaggeration, awlkwardness or crudity,
otherwise the picture will show them up
o ridicule or contempt.

"Among the reasons’ given by Mr
Frohman why Shakespearean plays and
the other great classics have failed to
draw gn the «tage were, ‘madequate m-
terpretation,’ and ‘onauthontative arpista’
These obstacles will no longer exist when
the Famous Players bave accomplished
the work we see ahead for them in the
proper reproduction of these great dra-
mas of the past"

and recognize the|
the motion  picture |
1l factor, and inte T'.ilf

im for stimulating
erest m the bet-
1 dramatic pro-
educanonal’ fea-
stage.” |
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took up her hand and kissed it without
loaking up from his work. Even an an-
gel can liave human feslings, and the ang
gel mothis case found a special delight
in the unexpected kiss. When Iin in
confusion, apologized. it seemed a dese-
cration. But Madge, watching from a
distance, thought atherwise

Several days later the angel, walking
in the direction of the artist’s glen
found and taok away his canvas. Three
weeks later he called upon her and |
found a check for $100 awaiting him |
and a brand new box for his equip-
ment.  Delighted, he showed hie treas-
res to Madge, who cnly pouted and
then cried  Meanwhile, Bill
nursed a grodge in secret.

IHogan

L] - -

A day came when the angel, strolling
in the woods, saw a terrific fist fight
between Dall Hogan and Jim. Beside
them stood Madge and Carrie, vainly
irying to separate them. Then came
the angel's moment of renunciation.
She had grown to love Jim and had to

fight herself to repress the desice to go
away. But her better nature conquered.
She separated the combatants, gave Jim
to Madge and pacified the troublous
Bill.  She strolled with Bill into the|
forest and when she returned, he went
willingly to the happy Carrie.

Big Money in Talking Pictures

‘Mﬂol Inte motion pleiure businesy !T"“"‘:'}
% wonderful Invontien In your © E |
ttate  Farticulars free. Write VIVAES KR

HALES CO., No. 110 West #0th 5t., N ¥ €

KEEPS UP

Little do the patrons of the photoplays
suspect the trials and tribulations of the
leading lady
interpret her part an the twenty minuees’
play which unfolds without a piuse be-
fore delighted eyes has
been written of the hardships of the le-

therr Much

In order to ascertain how a leading
lady manages to keep up with the de-
mands of the situation the writer called
récently on Miss Lottie and
asked, "How do you manage about
clathes n all these hghtning changes on
the

“Why,” she zaid, “we just have to
have them by the dozen. “In the last

Briscoe

screen?

i preparing properly ol

gitimate stage, but little of the worries
of the chief exponents of the silent|
drama.

film i which | appeared I wore no less |

HOW A LEADING LADY

WITH

CHANGES IN COSTUME

Miss Lottie Briscoe Goes to See Hersclf Appear on the Screen|
in Order to Keep Up to Date,

| played in England under the mutle
: ‘Two Little V7 Then 1
I engaged by Mr B 1

gaband

companies as the leading

Philadelphia

| ENTERS ESSANAY COMPANY,
“When did

pieture work *”

THEXN

vou go into the

leading lady, with which
mained until the summer of 1911
a rather lad

serious accident me

tion, I took & trip to Europe
most of my time i England.

Keith and was with
him for five vears, playing in his stock
ingenue in
Portland, Mame, Columbus, Ohio, and

LUBIN

moving

“It was while ! was in Philadelphia
that Mr. Spoor, of the Essanay Film | dian feature
Mfg. Co. saw me and engaged me as his| ber of thrilling and spectacular western
firm 1 re-
when
up,
and combining recuperation with a vaca-
spending

“On my return I was engaged by Mr.

An Indian Plot With
Unusual Features

In the “Tragedy of Eagle
Mine " a White Man Mar-
ries an Indian Girl,
and Trouble Follows,

" |An Exciting Essanay Sto

was

of Frontier Life With All
Its Exciting Incidents Is
Told in ‘““Broncho
Bill's Grit, "’

“The Tragedy of Dig Fagle Mine"
demonstrates the fact that it 1s not e<sen-
t1al to have a band af red<kins, cowboys
andd soldiers to produce a genuine In-
Kalem ha< made a num-

subjects on a lirge scale from historical
data and their latest special feature m
two parts 15 somewhat of a departure.
The appeal of “The Tragedy of Big
agle  Mine” 5 more through  the
strength of its intensely dramatic story
and the skall of the players who par-
tray the leading roles

The opening scene, which shows two
Indians tracking a bear is particularly
novel and striking

(é'f‘ & Les Miserables

W. Linn's Productlon)

— 1
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The Troubadour of the Rancho
(Powers)

Miss Jane Waolie, the noted character
artist, and Mr. Carlvle Blackwell, the
leading man, have parts well suited to
their exceptional talents. The story, in
brief, is as follows

Morton, a lone settler, 15 rescued by
Laughing Water and Pig Eagle when
he meets with an accident while track-
ing a bear. He 15 tenderly nursed by
the Indian girl and later makes her s
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Carlyle Blackwell
(Ealem)

wife. Big Fagle shows the white man
a vein of gold which he has discovered
among the rocks,

Five years pass and a child comes to

than fourteen different costumes: and [
find*that fourteen trunks barely hold the
wardrobe T have accumulated thus far
in appearing as a leading lady in the
mctures '

"Do you speak from experience with | it is casier,

the legilmute ilrama M comparing the
demands of the mation picture upon
your personal appearance ®

“Yes, indeed. | went on the stage
when [ was four years old, playing the
little boy in ‘The Runaway Wife,” for
MecKee Rankin.  After that | starred
for three years in ‘Editha’s Burglar’
Succeeding that 1 was engaged by Miss
Whytal and starred in New York in lus

big success for ‘Fair Virginia®
DIFFICULTY WITH THE GERRY SOCIETY.

“Those were the davs before the vari-
ous Children's Societies had sprung up
all over the country for the purpose of
driving children from the stage, The
mast notable of these, in the States, is
the Gerry Saciety, of New York, named
after its founder. T came into conflict
with him when Augustin Daly engaged
me for 'Puck’ n ‘A Midsummer
Night's Dream,” when, after rehearsing
with Mr. Daly and Miss Ada Rehan up
1o the night of the production Mr. Gerry
itepped 0 and prevented my perform-
dnce.

SPURNS A BRIBE TO QUIT ACTING,

"He sought to solace my feclings with
a4 present of a ten-dollar gold picce,
which I flung back at him, telling him
I would sooner play with, Miss Rehan)
than have all his money. (By the by, a
ten-dollar gold piece is the equivalent of
WO pounds in English money, which |
learned on my tnip over to your side
in the summer of 1911.)

“After this T went out starring as Dick

| stock, for in stock in this country we

Lubin to play opposite Arthur Johnson,
and I am still with this company.”
“Is the picture work harder than the
stage to you?"
“In some respeets it is, but in others
It 1s certainly easier than

play a matinees every day and a show at
night, so that we have to rehearse the
next week’s picce at 9 o'clock in the
morning, and when you are in a first-
class company in a big town, it can be
seen how little time a lady has for her-
self when she rehearses at 9 o'clock in
the morning, isin the theatre from 1 to
530 in the afterncon and from 7.30 un-
tl 1115 at night.  You have to find
time to stiady out of that, and what is
as equally as important in stock, ar-
range tor your next week's clothes.

A BIGC WARDROBE IS ESSENTIAL

“On the other hand. in picture acting
one usually commences at 9 o'clock in
the morning, and with an interval for
lunch, one is through about 530, Of
course, there is still the same troulle
about clothes, for these have all o bie
thought out and arranged so as not te
clash in the evenings.

"1 may 3y that my extensive stock ex-
perience has been a great help to me in
pictures, for it epables me to play any
line of business I may be called upon to
undertake

brighten the primitive home. Morton
is called to tfu- east and forsakes his
Indian wife, takine the boy with hin.
The tribe refuses to accept Laughing
Water and she becomes a wanderer.
Twenly years later Morton sends his
son to investigate conditions at the mine,
which he appropriated from Big Eagle
The son, John, has just been married
and takes his bride west on the honey-
moon.  Fmding he cannot handle the
situation, John telegraphs for his fa-
ther  The elder Mortan is confronted
by Laughing Water and refuses to rec-
ogmizes her. Thirsting for revenge, Big
Eagle sets off an explosion of dynamite
when Morton, with John and his wile,
15 10 the mine, and pays the penalty with
his own life. Laughing Water begs for
the body of her son, which she tenderly

carries to the rude eabin where he was
born.

- - -
“Brancho ‘Bill's Grit® (Essanay)—
Broncho  Billy, intoxicated, enters

Brown's general store, knocks over 2
barrel oi brooms, and is ahout to help
himself to the chewing tobacco, when
the grocer imterferes. Brown fAnally
thoots  Broncho  Billy i the wrist.
Mary Walker, a villageite, enters and,
discovering  Broncho  Billy  suffering
_fN-lh the wound, waslies and handages
it for him. The following day Broncho
Billy calls on Ma:y to thank her for
her kindness.  Mr. Walker, overhearing
the conversation, intrudes and orders
the cowpunchier off his premises.  That
afternoon, the sherifi having been if-

WATCHES HERSELF IN THE PICTURES

“Do you the
pictures *"

"I always make it part of my business
to g0 twice a week to see not only our
own releases, in which I appear, but
also the releases of the other prominent
firms. On the same principle that when
anm actor is not working he goes ta the

cver sce yourself in

in The Twq Little Vagrants," which was

=1/,
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folks may have as a wedding present.

|

.. Public and Exhibitor Alike
= Prefer Mutual Program

theatre to se¢ ather plays and players”

THREE RELEASES
LEGITIMATE DRAMA
ESSANAY

FIVE-A-WEEK
SEE THEM AT YOUR THEATRE

UNIVER

DEMAND THAT

SAL PROGRAM

formed of the episode at the grocery
store, tells Broncho' Rilly that he i5 2
de-rrmlynl to the community and to leave
town immediately or take the conse-
quences, The following dJav  Mary’s
vrother takes several horses to the
nearby town to sell. The sale is made
n good order and everything goc
smoothly enough, until the weak son
meets a gambler. The gambler has
no traghle in getting the son  intoxi-

:"-“'d and taking his money from hith
o

a clever gambling sci Broncho
)
I;I!l._\- enters the saloon- and s noft-
plussed when he sees Mary's hrother

gambling the wareh with che fair fade
of his sister in it Broncho Rilly holds
up the gamblivg joint. restores the
money to y1s owner, and takes the half
paralyzed formy tn his home. The rest

of the story is Very interesting.
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